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INTERVAL 
 

Zadok The Priest -  Handel 
Gabriel’s Oboe - Marricone 
Do Not Be Afraid -  Stopford 

Time to Say Goodbye – Quarantotto/Sartori 
The Lord Bless You and Keep You -  Rutter 

Saint’s on a Spree - Ogden  
Halleluiah Chorus -  Handel 

Though he is perhaps best known for his carols and other short pieces, John Rutter also has a 
number of large-scale works for chorus and orchestra to his name. Most of these received their 
first performances in the United States, where Rutter is a frequent visitor, writing regularly for 
American choirs and conducting performances of his own music. 

  

The Requiem, completed in 1985, does not adhere strictly to the conventional Catholic liturgy, 
but combines texts from the Requiem Mass and the Book of Common Prayer. This is by no 
means unusual; Fauré, Brahms and Duruflé all followed their own individual preferences when 
selecting appropriate verses to set.   
  
The Requiem was first performed in its entirety on 13 October 1985 at the United Methodist 
Church, Dallas, Texas, conducted by the composer. Since then it has become a firm favourite 
with choirs and audiences all over the world. Though it necessarily has its dark moments,  
Rutter’s Requiem is unmistakably optimistic in its message of hope and comfort, expressed 
through the beauty of the chosen texts and Rutter’s uplifting music. It is not entirely surprising 
that after the tragic events of 9/11 it was this setting of the Requiem that was the preferred 
choice of music at the many memorial services which followed across the USA. 
  
John Rutter's thoughts on his Requiem: "The Requiem was written in 1985 and dedicated to the 
memory of my father, who had died the previous year. In writing it, I was influenced and inspired 
by the example of Fauré. I doubt whether any specific musical resemblances can be traced, but 
I am sure that Fauré’s Requiem crystallized my thoughts about the kind of Requiem I wanted to 
write: intimate rather than grandiose, contemplative and lyric rather than dramatic, and  
ultimately moving towards light rather than darkness – the "lux aeterna" of the closing text. The 
composition of the Requiem was interrupted by other commitments and by illness. For me it 
stands as a clear sign of humanity's quest for solace and light amidst the darkness and troubles 
of our age. André Gide said “art must bear a message of hope” – a message which is  
embedded in the age-old texts of the Requiem Mass, and also in the Burial Service, some of 
which I have interpolated into the structure of the work, using the incomparably resonant and 
glorious version from the 1662 Book of Common Prayer." 
  




